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As might be expected of a man who was called an ‘arbiter of elegance’, the Englishman Sir
Cecil Beaton, who died at the beginning of this year, left his old sweetheart a graceful present.
In his will he left Greta Garbo, now seventy-four, a beautiful oil painting of a red rose by a
famous Italian artist of the nineteenth century. Though she was proposed to many times,
Garbo always refused. What deep emotion must she have felt on being presented, after his
death, with this painting conveying his true love.
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In a gesture of the man known as the “arbiter of elegance,” England’s Sir Cecil Beaton, who
died at the beginning of this year, left his old flame a present of exquisite appropriateness. To
Greta Garbo, now 74, he bequeathed a beautiful painting of a single red rose by a celebrated
Italian artist of the nineteenth century. One can imagine the emotion that must have
overcome Garbo—proposed to on countless occasions, she refused just as often—on receiving

this mark of his true love from beyond the grave.
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What deep emotion Garbo must have felt.
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What deep emotion Garbo must have felt when she was presented with a painting of a single

red rose.
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One can imagine the deep emotion that Garbo must have felt when she was presented with a

painting of a single red rose.
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Garbo was proposed to many times, but she always refused.
Although she was proposed to many times, Garbo always refused.
ot E [t£]

after he died/ after his death
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The painting of a single red rose was a symbol [mark; sign] of his true love
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One can imagine the deep emotion that Garbo must have felt when Garbo, who was proposed
to many times, but she always refused, was presented, after his death, with a painting of a

single red rose which was a symbol of his true love.
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One can imagine the deep emotion that Garbo must have felt—proposed to many times, she

always refused—when she was presented, after his death, with a painting of a single red rose

as a symbol of his true love.
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One can imagine the emotion that must have overcome Garbo—proposed to on countless
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